
GE THEME COURSES 
Overview 
Courses that are accepted into the General Education (GE) Themes must meet two sets of Expected 
Learning Outcomes (ELOs): those common for all GE Themes and one set specific to the content of the 
Theme. This form begins with the criteria common to all themes and has expandable sections relating to 
each specific theme. 

A course may be accepted into more than one Theme if the ELOs for each theme are met. Courses seeing 
approval for multiple Themes will complete a submission document for each theme.  Courses seeking 
approval as a 4-credit, Integrative Practices course need to complete a similar submission form for the 
chosen practice.  It may be helpful to consult your Director of Undergraduate Studies or appropriate support 
staff person as you develop and submit your course.  

Please enter text in the boxes to describe how your class will meet the ELOs of the Theme to which it 
applies. Please use language that is clear and concise and that colleagues outside of your discipline will be 
able to follow. You are encouraged to refer specifically to the syllabus submitted for the course, since the 
reviewers will also have that document Because this document will be used in the course review and 
approval process, you should be as specific as possible, listing concrete activities, specific theories, names 
of scholars, titles of textbooks etc.  

Course subject & number 

General Expectations of All Themes 
GOAL 1: Successful students will analyze an important topic or idea at a more advanced and 
in-depth level than the foundations. 

Please briefly identify the ways in which this course represents an advanced study of the focal theme.  
In this context, “advanced” refers to courses that are e.g., synthetic, rely on research or cutting-edge 
findings, or deeply engage with the subject matter, among other possibilities. (50-500 words) 



Course subject & number 

ELO 1.1 Engage in critical and logical thinking about the topic or idea of the theme. Please link this 
ELO to the course goals and topics and indicate specific activities/assignments through which it will be met. (50-
700 words) 

ELO 1.2 Engage in an advanced, in-depth, scholarly exploration of the topic or idea of the theme. 
Please link this ELO to the course goals and topics and indicate specific activities/assignments through which it will 
be met. (50-700 words) 



Course subject & number 

GOAL 2: Successful students will integrate approaches to the theme by making 
connections to out-of-classroom experiences with academic knowledge or across disciplines 
and/or to work they have done in previous classes and that they anticipate doing in future. 

ELO 2.1 Identify, describe, and synthesize approaches or experiences as they apply to the theme. 
Please link this ELO to the course goals and topics and indicate specific activities/assignments through which it will 
be met. (50-700 words) 

ELO 2.2 Demonstrate a developing sense of self as a learner through reflection, self-assessment, and 
creative work, building on prior experiences to respond to new and challenging contexts. Please link 
this ELO to the course goals and topics and indicate specific activities/assignments through which it will be met. 
(50-700 words) 



Course subject & number 

Specific Expectations of Courses in Citizenship 
GOAL 1: Successful students will explore and analyze a range of perspectives on local, 
national, or global citizenship, and apply the knowledge, skills, and dispositions that 
constitute citizenship. 

ELO 1.1 Describe and analyze a range of perspectives on what constitutes citizenship and how it 
differs across political, cultural, national, global, and/or historical communities. Please link this 
ELO to the course goals and topics and indicate specific activities/assignments through which it will be met. 
(50-700 words) 

ELO 1.2 Identify, reflect on, and apply the knowledge, skills and dispositions required for 
intercultural competence as a global citizen. Please link this ELO to the course goals and topics and 
indicate specific activities/assignments through which it will be met. (50-700 words) 



Course subject & number 

GOAL 2: Successful students will examine notions of justice amidst difference and analyze 
and critique how these interact with historically and socially constructed ideas of 
citizenship and membership within societies, both within the US and/or around the world. 

ELO 2.1 Examine, critique, and evaluate various expressions and implications of diversity, equity, 
inclusion, and explore a variety of lived experiences. Please link this ELO to the course goals and topics and 
indicate specific activities/assignments through which it will be met. (50-700 words) 

2.2 Analyze and critique the intersection of concepts of justice, difference, citizenship, and how 
these interact with cultural traditions, structures of power and/or advocacy for social change. Please 
link this ELO to the course goals and topics and indicate specific activities/assignments through which it will be met. 
(50-700 words) 


	Overview
	General Expectations of All Themes
	GOAL 1: Successful students will analyze an important topic or idea at a more advanced and in-depth level than the foundations.
	GOAL 2: Successful students will integrate approaches to the theme by making connections to out-of-classroom experiences with academic knowledge or across disciplines and/or to work they have done in previous classes and that they anticipate doing in ...

	Specific Expectations of Courses in Citizenship
	GOAL 1: Successful students will explore and analyze a range of perspectives on local, national, or global citizenship, and apply the knowledge, skills, and dispositions that constitute citizenship.
	GOAL 2: Successful students will examine notions of justice amidst difference and analyze and critique how these interact with historically and socially constructed ideas of citizenship and membership within societies, both within the US and/or around...


	Course subject & number: 3264
	How does this represent advanced study in this theme?: Monsters have always been used allegorically to describe and manage human fears, and this course will provide our students the opportunity to understand how the seemingly least realistic literature (about vampires, shapeshifters, werewolves, demons, etc.) is often explicitly engaged with the social, political, and personal realities of illness, disability, poverty, prejudice, difference, etc. Students will discover how creative works on monsters have been and continue to be used to identify social ills and to advocate, to effect, or to resist social change. Appreciating the ideological work that popular culture performs involves not only a close reading or viewing of particular films and novels but also a nuanced understanding of the contexts--social, political, economic, cultural--in which these works were produced and consumed. Lectures and readings will provide students with the necessary context as equip them to view literary works through theoretical lenses of feminist, queer, critical race, and disability studies.  Students will further be asked to engage in advanced study by putting works of literature in conversation with their filmic adaptations--not simply evaluating how "faithful" the film is to its literary source but analyzing how films push back against their sources through their divergences, For example, students will consider how Stephen King's The Shining and Stanley Kubrick's film adaptation of King's novel differ not only in terms of their plot and the interpretation of character but on the issues of what it means to be an American or a father or an alcoholic.  Each film and work of literature has been chosen to illustrate the relation of individual wellbeing with the larger wellbeing of communities, whether they are familial, regional, national, or global.  
	ELO 1: 
	1 Engage in critical and logical thinking about the topic or idea of the theme: Students will discover how works that they may have considered "pure entertainment" are engaged pressing social and political debates. They will analyze a series of novel(la)s and their film adaptations, each of which is profoundly concerned with the interrelated issues of social justice and of social and personal wellbeing: Mary Shelley's Frankenstein vs. James Whale's; Robert Louis Stevenson's Jekyll and Hyde vs. Rouben Mamoulian's and Victor Fleming's; Stephen King's The Shining vs. Stanley Kubrick's; Richard Matheson's I am Legend vs. Francis Lawrence's.  They will be asked not only to identify how the films depart from their literary sources in terms of plot, setting, and character but to analyze how those departures reflect profound ideological differences.  How does it matter that Matheson's Robert Neville is German American and Lawrence's African American, or that Matheson's I am Legend is set in 1950s Compton and Frances's in 2000's Manhattan?The "Director's Notebook," which students will be keeping throughout the course, requires them to identify and analyze the difference between each literary and filmic pairing, specifically in the treatment of issues pertaining to citizenship and wellbeing. They will share their findings and debate the implications of those findings in class.
	2 Engage in an advanced, in-depth, scholarly exploration of the topic or idea of the theme: Students will engage in an in-depth exploration of each film and novel(la) that is informed by a knowledge of the social, cultural, and political milieus in which each text was consumed and produced.  Lectures will enable students to understand, for example, Matheson's I Am Legend in the context of race relations in 1950s America and Lawrence's I Am Legend in the context of 9/11 and the "War on Terror."  The weekly quizzes will test students' mastery of the contextualizing and theoretical information presented in lectures so that they will be well equipped to apply that knowledge in the analyses they undertake in their director's notebooks.  In their final adaptation project, they will synthesize their reflections and discoveries by describing how they would adapt one of the classics they studied in a way that speaks to a current issue pertaining to citizenship and/or personal and social wellbeing.  They will compare the practices they would adopt as directors to those of the directors they studied during the semester.  
	1 Describe and analyze a range of perspectives on what constitutes citizenship and how it differs across political, cultural, national, global, and/or historical communities: Each of the films and novels on the syllabus uses monsters to reflect on themes of citizenship in their representation of discrete communities at different cultural moments: Europe following the French Revolution (Shelley); Victorian London (Stevenson); the United States circa 1930 (Whale, Mamoulian) and circa 1950 (Fleming), during the late 1970s (Kubrick and King), on the eve of the Civil Rights movement (Matheson), and in the wake of 9/11.  All our authors and auteurs reflect upon on how conceptions of race, class, gender, and ethnicity affect the conception and implementation justice.For example, Stephen King and Stanley Kubrick use the same plot to convey radically different views of the United States, of American culture and history, of the American dream, and of WASP attitudes towards and treatment of the racial "other."  Mary Shelley, composing Frankenstein in a Europe that had been shaken to the core by the French Revolution and its bloody aftermath, used her novel to reflect on communities that become monstrous and produce monsters.  In his adaptation of Shelley's novel, James Whale subjects Frankenstein's creature to monstrous communities that conjure up lynch mobs that continued to terrorize Black communities in the 1920s.  For each film and literary work, students will identify themes pertaining to citizenship and global, national, social or personal welling and describe how those themes are expressed formally--plot, point of view, cinematography, editing, characterization, etc.  They will be recording their observations and reflections in their director's notebooks and sharing their ideas in class.  Class discussions will provide further opportunities for students to complicate their thinking and synthesize their ideas. They will, for example, compare and contrast how different authors and auteurs approach the same issues pertaining to citizenship and wellbeing--for example, racism in Whale's Frankenstein, the Shinings of King and Kubrick: How are the authors and filmmakers engaging the issue?  How does their engagement arise from and speak to the particular moment of their production? How do authors and auteurs situate racism in their present vis a vis the history of racism in the United States?  How relevant are their insights to our present?  Students will compare and contrast the strategies directors use to subvert or refute their literary sources.  Synthesis is a major goal of their final project, which asks students to imagine their own film adaptation of one of the novels we read and to compare their approach to and strategies for adaptation to those of other filmmakers we studied.  Their final project has them apply what they learned from studying film and literary classics to their own lived experience by having them produce an adaptation that speaks to an issue or joins a debate that matters in the present moment.
	2 Identify, reflect on, and apply the knowledge, skills and dispositions required for intercultural competence as a global citizen: Students will identify and reflect on ways that authors and filmmakers have used their media to enhance an appreciation for cultural difference and challenge readers and viewers to think in new ways about themselves, their country, and their world.Lectures will provide the historical and cultural background and the conceptual tools with which to analyze the texts' engagement with issues of citizenship, and quizzes will test their competence of those tools, which they will apply in their director's notebooks and final projects.

	ELO 2: 
	1 Identify, describe, and synthesize approaches or experiences as they apply to the theme: For each film and literary work, students will identify themes pertaining to citizenship and global, national, social or personal welling and describe how those themes are expressed formally--plot, point of view, cinematography, editing, characterization, etc.  They will be recording their observations and reflections in their director's notebooks and sharing their ideas in class.  Class discussions will provide further opportunities for students to complicate their thinking and synthesize their ideas. They will, for example, compare and contrast how different authors and auteurs approach the same issues pertaining to citizenship and wellbeing--for example, racism in Whale's Frankenstein, the Shinings of King and Kubrick: How are the authors and filmmakers engaging the issue?  How does their engagement arise from and speak to the particular moment of their production? How do authors and auteurs situate racism in the present vis a vis the history of racism in the United States?  How relevant are their insights to our present?  Students will compare and contrast the strategies directors use to subvert or refute their literary sources.  Synthesis is a major goal of their final project, which asks students to imagine their own film adaptation of one of the novels we read and to compare their approach to and strategies for adaptation to those of other filmmakers we studied.  Their final project has them apply what they learned from studying film and literary classics to their own lived experience by having them produce an adaptation that speaks to an issue or joins a debate that matters in the present moment.
	2 Demonstrate a developing sense of self as a learner through reflection, self-assessment, and creative work, building on prior experiences to respond to new and challenging contexts: The director's notebook is specifically designed to promote reflection and creativity.  Students will observe the modus operandi of authors and directors and reflect how they might appropriate them to their own agendas in their final projects.  They will reflect on the relationship between form and theme.  They can respond to the ideas that emerge from the films and novels and reflect on how they might want to elaborate, modify, or refute them.  Having taken this course, students will be savvier consumers of current popular culture, better equipped to discern, evaluate, and critique the values and ideologies promoted in current bestselling novels and blockbuster movies.
	1 Examine, critique, and evaluate various expressions and implications of diversity, equity, inclusion, and explore a variety of lived experiences: For each film and literary work, students will identify themes pertaining to citizenship and global, national, social or personal welling and describe how those themes are expressed formally--plot, point of view, cinematography, editing, characterization, etc.  They will be recording their observations and reflections in their director's notebooks and sharing their ideas in class.  Class discussions will provide further opportunities for students to complicate their thinking and synthesize their ideas. They will, for example, compare and contrast how different auteurs approach the same issues pertaining to citizenship and wellbeing--for example, racism in Whale's Frankenstein, the Shinings of King and Kubrick: How are the authors and filmmakers engaging the issue?  How does their engagement arise from and speak to the particular moment of their production? How do authors and auteurs situate racism in the present vis a vis the history of racism in the United States?  How relevant are their insights to our present?  Students will compare and contrast the strategies directors use to subvert or refute their literary sources.  Synthesis is a major goal of their final project, which asks students to imagine their own film adaptation of one of the novels we read and to compare their approach to and strategies for adaptation to those of other filmmakers we studied.  Their final project has them apply what they learned from studying film and literary classics to their own lived experience by having them produce an adaptation that speaks to an issue or joins a debate that matters in the present moment.

	2: 
	2 Analyze and critique the intersection of concepts of justice, difference, citizenship, and how these interact with cultural traditions, structures of power and/or advocacy for social change: Students will analyze a series of novel(la)s and their film adaptations, each of which is profoundly concerned with the interrelated issues of social justice and of social and personal wellbeing: Mary Shelley's Frankenstein vs. James Whale's; Robert Louis Stevenson's Jekyll and Hyde vs. Rouben Mamoulian's and Victor Fleming's; Stephen King's The Shining vs. Stanley Kubrick's; Richard Matheson's I am Legend vs. Francis Lawrence's.  They will be asked to analyze how those departures register profound ideological differences.  How does it matter that Matheson's Robert Neville is German American and Lawrence's African American, or that Matheson's I am Legend is set in 1950s Compton and Frances's in 2000's Manhattan?The "Director's Notebook," which students will be keeping throughout the course, requires them to identify and analyze the difference between each literary and filmic pairing, specifically in their treatment of issues pertaining to citizenship. They will share their findings and debate the implications of those findings in class.  Students will observe the modus operandi of authors and directors and reflect how they might appropriate them to their own agendas in their final projects.  They will reflect on the relationship between form and theme.  They can respond to the ideas that emerge from the films and novels and reflect on how they might want to elaborate, modify, or refute them.  Having taken this course, students will be savvier consumers of current popular culture, better equipped to discern, evaluate, and critique the values and ideologies promoted in current bestselling novels and blockbuster movies.  They will be more aware of the power of storytelling to critique structures of power and advocate for social change and challenged to think about how they can use storytelling to critique social abuses and effect change.



